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Opening Programme

Dear Patrons,
To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile
phones and any other sound and light emitting devices before the performance. We also forbid eating and drinking, ‘ .JI ﬁ % ﬁ ;).H % §|J |§E

as well as unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation. 5 .
Piheiery : il P Suzhou Kunqu Opera Theatre of Jiangsu Province

esEi HA Cultural Presentations Section l 15.6.2012 (2w Fri) 7:300m

| «fﬁﬁﬁ )) The Story of the West Chamber (Southern Qu)
MH#E Programme
FWE (R Teresa Lee (Senior Manager) ‘ SEHER 3 /)5 (HISMKE 15 548 )
BIHUE (K Denise Lau (Manager) Programme duration is about 3 hours with a 15-minute intermission
g (88 Yolanda Ngai (Manager) |
SLRETT (RIFEE) Agnes Ng (Assistant Manager)
A Publicity 16.6.2012 (=15 Sat) 7:30pm
SLE (R Mary Ann Mok (Senior Media Co-ordinator) ‘ <<E Etﬁz"» The Palace of Eternal Life

1

f TBHIRAD 2 /1\BF 45 538 (HIBIRE 15 948 )

| Programme duration is about 2 hours 45 minutes with a 15-minute intermission
wm#erhao Hong Kong Cultural Centre

ik : JUEERIDIHAE - EAIE10%8  Address : 10 Salisbury Road, Tsim Sha Tsui, Kowloon

Eﬁg 127342009 Enquiries : 2734 2009 1 7.6.2012 (2 H Sun) 7:30pm
H : 2739 0066 Fax : 2739 0066 AT
g (MR - BBED) - (THERUR) - (HEH - BED
R (R sH / SR Elida Chiang (Senior Manager / Venue) «ﬁmm ) ﬁﬁ‘» ' <<mm%ﬂ ) Efﬁﬂn»
E (RS / TR Shirley Choi (Senior Manager / Marketing) Excerpts : Cancelling the Birthday Celebrations from The Pavilion of Chanting in the Wind,
Accompanying Jingniang for Thousands of Miles, The Shock of an Ugly Face from The Mistake Caused by a Kite,
Forcing Her Hand for a Divorce from Lanke Mountain, Kneeling by the Pond from The Lioness Roars
TR 3 /)\BF 30 28 (HIHIKE 15 348)
Programme duration is about 3 hours 30 minutes with a 15-minute intermission
|

EEREBBIRES

Paintings are from the Hong Kong Museum of Art Collection

5% 1 @ 48 Recycling of House Programme

B TETEBEDAD BT - FRCSHEATESTIEERE - X EACRNENEE - UERRE o

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for
recycling arrangement.

BRREREE R L ERZ I BB R - ERB IR | www.lcsd.gov.hk/CE/Event/artist/indexc.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Culttral Services
Department: www.lcsd.gov.hk/CE/Event/artist/index.html

FEHENABTLETRRRER I LEHENER

The content of this programme does not represent the views of the Leisure and Cultural Services Department
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Message

Chinese theatrical art, or xiqu, is the epitome of traditional Chinese culture. The fine arts shown on stage manifest the
articulation of humanity and excellence in the most profound way. To promote this art form, the Leisure and Cultural
Services Department organizes the annual Chinese Opera Festival since 2010. Thanks to the support from many sectors,
the Festival is now in its third year. We hope that it will continue to be a platform for the appreciation, learning and artistic
exchange with a view to preserving and promoting the legacy of xiqu on and off stage.

This year's Chinese Opera Festival brings together eight operatic genres and one type of song art. While some of the
genres are more familiar to the local audience such as Cantonese Opera, Kungqu Opera, Peking Opera and Yue Opera,
there are other regional operas that are charming with their indigenous specialities, such as the Huangmei Opera of
Anhui, Gezi Opera of Taiwan, Qingiang of Shaanxi, Gan Opera of Jiangxi, and song art of Tianjin. Their splendour comes
together to form a rich brocade of Chinese theatrical art. The ten performing groups, each with a galaxy of stars and
virtuosi, will demonstrate their best in their traditional art genres and stage techniques.

For this year’s opening programme, we are honoured to have the famous novelist Pai Hsien-yung and the Suzhou Kunqu
Opera Theatre of Jiangsu Province to rekindle their partnership and bring two gems of the Kunqu Opera repertory to
Hong Kong. We are truly gratified to have prestigious Kunqu artists of ‘National Treasure” standing to coach young actors
in reviving the classics. We believe this is the best way to promote the Kunqu legacy and to allow the audience to savour
the fruits of their mentoring efforts. In addition to 30 stage performances, there will also be a great variety of extension
and guided appreciation activities during the Festival, such as talks, a symposium, Chinese opera film shows, meet-the-
artist sessions and exhibitions through which the audience will be able to appreciate the culture of Chinese traditional
theatre from different perspectives and share the passion behind.

| would like to express my heartfelt thanks to the artists and groups who come from various Chinese communities
to participate in this year's Chinese Opera Festival. The efforts and hard work you have put into the preservation and

development of Chinese opera are comnerstones that make our presentation of the Festival meaningful.

May | wish the Chinese Opera Festival 2012 a big success !

L ?{

Mrs Betty Fung
Director of Leisure and Cultural Services
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Extension Activities

Eﬁﬂ %fﬁﬁ%ﬁ@ Talks on the Art of Kunqu
(35538 In Putonghua)
13.6.2012 (&= Wed) 7:30pm
Fr s b0 K BIGE Grand Theatre, Hong Kong Cultural Centre

F 1 Topic + T3 F Bk E il Kunqu - A Well-honed Art
s Speakers : F{ZEHR ~ ZRIFAZ VL1 Pai Hsien-yung, Cai Zhengren, Wang Shiyu
F: 5 Moderator : BEREHL (FaEMR T KB B Sb PO FERER)

Cheng Pei-kai (Director and Professor, Chinese Civilisation Centre, The City University of Hong Kong)

14.6.2012 (2894 Thur) 7:30pm
TN b B 7 v 0 B8 4 5 B35 Miller Theater, Asia Society Hong Kong Center

3 Topic : ERIASHLI R BT — 18 (RIVEIRTD WA
The History and Revival of a Kunqu Classic - The Story of the West Chamber (Southern Qu)

#% Speakers : TETHF - Y2575 Wang Shiyu, Liang Guyin
FFF Moderator : BIEHE (FERFRBPLRER)

Lau Chor-wah (Professor, Department of Chinese Language and Literature, Hong Kong Baptist University)

17.6.2012 (&#H Sun) 2:30pm
F e R 22 R EE Lecture Hall, Hong Kong Space Museum
o Topic ¢ (R MR B ELE A

The Performing Techniques in The Palace of Eternal Life and Their Transmission
i Speakers : ZEIF{= ~ SRFFIN Cai Zhengren, Zhang Jingxian
F§5 Moderator : IEEEE (B R MZHMIZE#) Cheung Lai-chun (Kunqu researcher)

KL it H) Foyer Performance
16.6.2012 (=7 Sat) 4:00pm
Z5 W b0y R Foyer, Hong Kong Cultural Centre
Prrmk CEEfgRL - Tl ~ ORI - L)~ (S - B2)

Excerpts: Leaving the Monastery from A Sea of Sins, The Brave Wife and The Drunken Lu Zhishen Wreaking Havoc

at the Monastery, The Interrupted Dream from The Peony Pavilion

T Cast : 4RBHE ~ RIMERH - BEEE - 188 - £ M) Xu Dongyin, Zhou Xiaoyue, Tang Rong, Xu Chao, Lu Xuegang

r Eﬂiﬁfmﬁ = E&WJ{%@; 1 E% Exhibition on The Art of Kunqu Opera
2'1 0.6.201 2 HE1LIBI3% K E Foyer, Ko Shan Theatre

1 2' 1 9 6 2012 Fts o kiK% = 35 Foyer Exhibition Area, Hong Kong Cultural Centre

2]

L3k # I BB FE Suzhou Kunqu Opera Theatre of Jiangsu Province

B8 A DEREHEE  —AAXNFELRIHEHRERE  _OO0—FXERER - At%5F
ﬁifﬂ%?ﬁ?ﬁi&iﬁﬂﬁfﬁl (HAZY ~ (RER) ~ (ARET) ~ (BWIL) ~ GIE) F8a
BRE *Hﬁl@i“%Y #, ~ TE, > Teh, >y TR ORERIRE - HRLIERERREZMR
KRB FEIEE IEE @E - TERRRE  EFEROLFESTEBEIBLE _EBKRE -
Bl *ﬁ”ﬁ%{ll%‘xﬂliﬁzl& R ERATEY o

BB RLUEM - MAERERRCHE  ONERAE=AER (RER) - REERZERERNE
B AFRELAFRALESENIULELAFITESER (HAZF) - BERERIERE
BIREEMIOIES  RESSEMBORE  BE BEE NI ZAEMARERELERES -
BEHXFEIREL - ME—FERRE - SIEEZEL -

The Su and Kunau Opera Troupe of Jiangsu Province was established in 1956, and was formerly the Minfeng Su Opera Troupe. In
2001, it was expanded and renamed the Suzhou Kunau Opera Theatre of Jiangsu Province. Over the five decades since its inception,
the Theatre has staged many full-length Kunqu productions such as The Peony Pavilion, The Palace of Eternal Life, The Story of the
White Rabbit, The Story of the Hairpin and the Bracelet, The Story of the Wooden Hairpin, etc. The Theatre has been the cradle of
four generations of Kunqu artists, who are distinguished by the Chinese characters - Ji, Cheng, Hong, or Yang - incorporated as
the middle character in their stage names. The effort testifies to the group’s significant contribution towards the preservation and
development of the art. Members of the Theatre have accomplished sterling achievements in the field, notably Zhang Jiging and
Wang Fang, both of whom won the coveted Plum Blossom Award, with Wang winning the accolade twice. The Theatre has made
highly successful performing tours to countries and places.

The Theatre has contributed to the salvaging, upholding and developing of the classical art form. In 2004, it staged the three-part
Kunqu Opera, The Palace of Eternal Life in Taiwan and on tour to different areas. In the same year, the Theatre worked together with
the famous novelist Pai Hsien-yung and a team of preeminent figures in culture and the arts to create The Peony Pavilion (Youth
version). The young actors have been nurtured by renowned Kunqu artist mentors like Wang Shiyu and Zhang Jiging. It was staged
in Taiwan and Hong Kong, then to university campuses in various cities. It enjoyed such a phenomenal success when it visited the
United States that there was a surge of interest in the genre.
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Kunqu - Romantic Theatre at Its Best and lts Perpetuation

Kunqu was inscribed onto the first list of ‘Masterpieces of the Oral and Intangible Heritage of Humanity’ by the United Nations Education,
Science and Culture Organisation (UNESCO) in 2001. The list was the first ever, formal overview of ethnic cultures of the world, and the
first proclamation that reminds humankind to treasure our cultural heritages and ensure their continuity. The honour conferred on Kunqu
brought timely attention to this declining art form, and subsequently, the promise of a new lease of life.

With its long history of six hundred years, Kunqu has also had its heyday in the first half of the 171 Century, and its artistic merits are
long recognized. But it met its demise in the early 20 Century when China suffered a long period of social unrest. The troupes were
disbanded, and the artists had to fend for themselves. With no actors on stage and no new blood to perpetuate the art, this caused a
gap and a deadly blow to Kunqu as a ‘living’ art.

Fortunate for us, an art form of such distinguished cultural significance has a tenacity of its own; and with the right opportunity, it revived
itself. And fortunate for me, who was able to partake the gratifying joy of watching a Kunqu performance when | was young, | had the
opportunity to become closely associated with it later in life through producing several Kunqu productions. Yet in the process, as |
understood the art form better, | was burdened with more worries. | could see fine actors and senior virtuosi forced to bow out with the
passage of time. In a bid to salvage the art from disappearing, | - and some like-minded friends - took it upon ourselves to carve out a
stainable future.

In 2004, | started the staging of a ‘youth version’ of The Peony Pavilion. | handpicked young actors trained at the Suzhou Kunqu Opera
Theatre of Jiangsu Province. | was fortunate again to have the two gems, Yu Jiulin and Shen Fengying, to play the lead roles. They have
been considered the incarnate of the two lovers who can transcend the worlds of the dead and the living as created by Tang Xianzu.
However, there is another even more important meaning to the creation of The Peony Pavilion (Youth version), which is the revival of
the mentoring tradition. | invited two of the greatest names in Kunqu, Wang Shiyu and Zhang Jiging, to be the mentors of Yu and Shen
respectively. A formal kowtow ceremony was conducted to make Yu and Shen aware of the significance of becoming the ‘disciple’ of a
master performer and the values attached. In our staging of The Story of the Jade Hairpin in 2009, we had the honour to have another
pair of legendary actors, Yue Meiti and Hua Wenyi, as lead stars. Also, since 2010, we have been sending young actors to learn from
famous veterans their prized repertoire. Tao Hongzhen and Qu Binbin learned Lanke Mountain from Zhang Jiging and Yao Jikun; Tang
Rong and Shen Guofang learned Accompanying Jingniang for Thousands of Miles from Hou Shaokui and Qiao Yanhe; Zhou Xuefeng
and Shen Fenying learned The Palace of Eternal Life from Gai Zhengren and Zhang Jingxian; Liu Chunlin learned The Mistake Caused
by a Kite from Liu Yiong; Lu Jia learned The Story of the West Chamber from Liang Guyin; and Chen Lingling learned The Pavilion
of Chanting in the Wind from Wang Weijian. It was a gargantuan and costly feat, as all those involved had to devote a lot of time and
energies for the training. But the venerable teachers were wiling to pass their expertise and insights to the younger generation. It was
obvious that they were of one mind to keep a great heritage and a grand tradition going by contributing their artistic best.

The result of the arduous training of the young actors from the Suzhou Kunqu Opera Theatre of Jiangsu Province will be seen in this
year's Chinese Opera Festival. Kunqu is a theatrical art form that requires one-on-one mentoring. Through the training process, both the
mentor and the mentee need to put in dedication, zeal, hard work and sharing of experience. It is the one and only way to perpetuate the
art. We can also say therein Kunqu sees new light.

Pai Hsien-yung
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Kunqu in Hong Kong

Suzhou Kunqu (Suzhou Kunqu Opera Theatre of Jiangsu Province) is closely connected with Hong Kong. It is the place where we first
got acquainted with Mr. Pai Hsien-yung back in 2002 and since then the three regions have joined hands in the perpetuation work of
the Kunqu art. Mr. Pai has produced the ‘youth version’ of The Peony Pavilion and the new version of The Story of the Jade Hairpin,
puling together the effort of Kunqu artists and social elites to help promote and perpetuate the art. A group of fine young actors like Yu
Juulin, Shen Fengying distinguished themselves and have now become the backbone of the existing Kunqu stage. Within a few years, the
‘youth version’ of The Peony Pavilion and the new version of The Story of the Jade Hairpin plus other classic Kungu excerpts have been
staged at the Hong Kong Cultural Centre, Hong Kong University and The Chinese University of Hong Kong several times.

This year, we collaborate with Mr. Pai again in the production of the two classic full-length plays The Story of the West Chamber (Southern
Qu) and The Palace of Eternal Life are happy to be invited to take part in the Chinese Opera Festival 2012. Not only does it reflect
Hong Kong audience members’ love for the Kunqu culture, it is also an honour for the professional troupe from the place where Kunqu
originates. We visit Hong Kong again to present the two Kunqu operas to demonstrate the fruit of the perpetuation work since its being
inscribed onto the list of ‘Masterpieces of the Oral and Intangible Heritage of Humanity' ten years ago, and to continue to tighten the ties
between Kunqu and Hong Kong.

This production of The Story of West Chamber (Southern Qu) and The Palace of Eternal Life is another important measure taken by
our Theatre to realize the perpetuation work in a living form. Besides having Mr. Pai Hsien-yung as general consultant, we also have four
renowned artists Wang Shiyu, Liang Guyin, Cai Zhengren and Zhang Jingxian as artistic advisers. A few young actors have started to
take lessons from mentors two years ago on excepts and after two years' mentoring, the entire play has finally been passed on and been
able to be presented on stage.

The production of these two plays has once again proved the viability of our effort in perpetuating the Kunqu art in a living form. It also
enhances our determination and confidence for the great task. We would strive hard to carry on with the work on repertoire, actors
and audience members. Fully aware this is only the starting point; we would take up the mission with sincerity and commitment and are
deeply grateful to all the people who have worked hard for the same cause.

Cai Shaohua

(Director, Suzhou Kunqu Opera Theatre of Jiangsu Province)
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The Master and the Apprentice - Kunqu Training
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Kunqu training is a people-centred practice. For 600 years masters have passed on their skills and knowledge to apprentices through
close personal guidance. It is through such a close relationship the aesthetics and the meanings of the art have been passed down.
Every gesture made and every note sung by a performer speaks the history and convention of the form.
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Teaching with Words and Communicating with the Heart
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‘Teaching with words and communicating with the heart’ describes how Kunqu masters teach their apprentices. They explain with words
and communicate their emotional understanding of the pieces to their apprentices. They also demonstrate every gesture and move
for them. Since performing is a human activity, this kind of training accommodates individual needs very well. Masters can adjust the
contents and speed of their teaching according to the competence of their apprentices. One-to-one guidance is essential in ensuring
quality.

This training method has been part of the xiqu tradition. It is the core training method of xiqu. In Qing Dynasty (1644-1911) accomplished
old performers working for professional Kunqu troupes often took a couple of apprentices for training when they were not performing.
Apprentices had to sign a contract. Professional codes required them to give their masters their incomes when they were good enough
to go on stage. Training in professional Kunqu troupes was known for its rigour and discipline. This has guaranteed the formal accuracy
and aesthetic specificities of the form as it has been passed down through the generations. A proliferation of master artists has been
nurtured by this training method.

ThaRlE CTHBEN (R) BREBEA0M -
Maestro Wang Shiyu (right), “Top artist for Kunqu jinsheng roles’, with his
student Yu Jiulin in an one-to-one guidance session.
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Repertoire-based Training
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The Kunqu repertoire has been passed down through generations of performers. The artists and the repertoire form the core of the art.
Therefore, nurturing good performers and safeguarding the repertoire are equally important.
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Xiqu students first decide on the categories of roles they will specialize in. This helps them develop a good knowledge of and excel in
roles that share similar personality, age and social status. Kunqu training also folows this tradition and enjoys this advantage. For each
category of roles there is a foundation repertoire that facilitates training in basic skils and aesthetic knowledge of that role category. As
students learn the foundation repertoire piece by piece, they will develop expertise competence in understanding their role categories
and sophisticated execution of required skills.

BERE RAEEM (f) BREEERT -
Lu Jia works very hard. Maestra Liang Guyin (right) is appreciative
of her efforts.
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I have felt the pressure of performing. I always look forward to going on stage, yet I never feel confident enough. I am

|
very thankful to my teachers Maestro Wang Shiyu, Maestra Yue Meiti, Maestra Shi Xiaomei and Mr. Pai Hsien-yung, |

g:‘.\ who have stood by me and help me develop my confidence. - Yu Jiulin F;)
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T am grateful to Maestra Liang Guyin and Mr. Pai Hsien-yung who have led me into the wonderfully beautiful pasture of Kungu. 1

am very lucky to be taking one of the leading roles in a grand production of the full version of The Story of the West Chamber at the
age of 30. This will serve as a showcase of my achievements in the past 16 years of Kusigu learning and practice. I will do my best not

g?; » to let my teachers and audience members down. ~LuJia . Q/{QD)
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Most of the songs sung in Zhe Story of the West Chamber (Southern Qu) belong to the genre of southern melodies. The music is
rich in fine and decorative figurations. The lyrics are poetic and highly thetorical. They contribute to highly effective depictions
of the intricate psychological activities of Kunqu characters. This requires both good understanding and skilful representation

3., of the performers. ~ Zhu Yingyuan &0
p gyu 5]
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Discovery Students’ Talents
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How does one identify student performers’ potential? There are always some students born with qualities more suited than others. Yet,
as Qing Dynasty dramatist Li Yu (1610-1680) suggests, every performer has certain advantages and disadvantages. Good training entails
helping the trainees to find the categories of roles most suitable for them. Categories of roles are the unique feature in the Xiqu acting
system. Each performer specializes in one category of roles that are comparable in age, gender and social status. Each category of role
displays distinctive artistic features in singing, acting and appearance. The main role categories of Kunqu are sheng (male) roles, dan
(female) roles, jing (painted face) roles, mo (old man) roles and chou (comic) roles. In the Kunqu acting system, each of these categories is
further divided into sub-categories such as daguansheng (kingly) roles and guimendan (high-born, unmarried lady) roles.
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Young performer Zhou Xuefeng has a powerful voice apt for kingly roles. He was spotted as the most suitable performer for the Emperor in The

Palace of Eternal Life. To perfect his performance, Mr. Pai Hsien-yung invited Maestro Cai Zhengren, the most renowned artist for this role, to
give personal guidance to Zhou.

(From left) Zhou Xuefeng, Shen Fengying, Maestra Zhang Jingxian, Mr. Pai Hsien-yung and Maestro Cai Zhengren
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Maestro Cai Zhengren has taken care of me like his own son. He coached me note by note, and gesture by

esture. He is a great inspiration to me in my learning of art and of the kingly role category. — Zhou Xuefen:
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Learning from More than One Master
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This is an important stage of development in Kunqu training. Mr. Pai Hsien-yung and Suzhou Kunagu Opera Theatre of Jiangsu Province
have together adopted this principle and launched a Kunqu mentoring programme to allow young performers to learn from masters
working in other troupes and companies. One good example is Shen Fengying of Suzhou Kunqu Opera Theatre of Jiangsu Province. She
has received guidance on The Peony Pavilion from Maestra Zhang Jiging, on The Story of the Jade Hairpin from Magstra Hua Wenyi,
and on The Palace of Eternal Life from Maestra Zhang Jingxian. It is important for young performers to acquire the best of different
masters’ performing style and methods. Then, they wil be able to develop their own distinctive style. As Mr. Pai Hsien-yung points out,
tradition is the basis of creative actions. The development of Kunqu must pay attention to the possibility of integrating traditional and
contemporary theatricality, but the most important task is still to preserve the authenticity of the convention.

RSREM (&) IBESENERMERBEIL -
Maestra Zhang Jingxian (left) coaching her student Shen Fengying
in the latter's treatment of the character Lady Yang.
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Since the day I was picked by Mr. Pai Hsien-yung for the leading role in 7he Peony Pavilion (Youth version), I have felt the mission

and responsibility of inheriting and passing on the art of Kungu. I sincerely hope that with the efforts of so many people, this

5, precious gem of Chinese culrure will shine brightly for generations and generations. - Shen Fengying 5
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Through Kungu 1 have met my teachers including the Maestros Yao Jikun, Huang Xiaowu, Ji ‘

Zhenhua and Tang Chixun. They have taught me how to improve my performing skills, how to use
my heart and my emotions to understand and create my characters. They have been tremendously
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Inheriting and Learning the Art
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The popularity of Kunqu waned drastically in the 191 Century. Wen-Quan-Fu Troupe, the Southem Kunqu company most acclaimed
for its formal authenticity, disbanded. Fortunately, the timely establishment in Suzhou of The Institute of Inheriting and Learning Kunau
not only managed to prevent the art from becoming extinct, but also provided opportunities for Kunqu educators to put their beliefs
into practice. In the bleakest moment of Kungu's survival in the 20t Century, veteran artists of the ‘Chuan’ generation including Znou
Chuanying, Wang Chuansong gave their best against economic and social odds to train students. Their hard work and dedication has
allowed Southern Kunqu to be passed down to us today. These ‘Chuan’ generation artists were all students of The Institute of Inheriting
and Learning Kunqu.

In 1921 Kunqu connaisseurs including Zhang Zidong, Xu Jingging and Bei Jinmei funded the establishment of The Institute of Inheriting
and Learning Kunqu. In the following year Mu Ouchu took over its management and secured more stable funding for the Institute.
Accomplished veteran artists of the disbanded Wen-Quan-Fu Troupe such as Shen Yueguan, Shen Binquan, Wu Yisheng, Xu Caijin, You
Caiyun, Lu Shouging and Shi Guilin were engaged as core teachers. Their rich stage experience and familiarity with the training methods
adopted by professional troupes were essential in guarantesing the teaching quality of the Institute. The Institute also engaged Gao Buyun
as teaching assistant and dizi accompanist, and Cai Jusheng as dizi accompanist. The involvement of teachers who were themselves
accomplished artists allowed students significant exposure to the highest standards of Kunqu performance. This arrangement also
facilitated students’ learning from more than one master. The good work of the Institute was evident the ‘Chuan’ generation artists’
superb standards. Each of them showed versatile competence in more than one category of role. They were also accomplished dlizi
players.
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Maestro Liu Yilong reminded me of the need to play 7he Shock of an Ugly Face with a self-assumed confidence
and even arrogance although the character has nothing to be proud of in both her looks and behaviours. He
said that in this way I would be able to create a marked contrast between her actual attributes and her self-

knowledge. This contrast contributes much to the comedy. My character is not an easy one to play. For one
thing I have to be totally relaxed Any signs of nerve on me would spoil it. In addmon, [ have to 80 all out.
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In 1927, the Institute could no longer find funding to continue and had to close. Yet its short existence of less than a decade has become
a legend in the Kunqu profession. Al the students of the Institute took stage names with the Chinese character ‘Chuan, literary meaning
inheriting and passing on. It was an apt expression of their mission and aspiration, and an accurate description of the training method of
the acting system of role categories.

Role Types 3'd Character of Stage Names Stage Names

Young Male Roles | With the radical meaning ‘jade), Examples:
signifying a jade-like handsome appearance | Zhou Chuan-ying [jade+ ying (sound) = luster]
Gu Chuan-jie [jade+ jie (sound) = a jade tablef]

Female Roles With the radical meaning ‘flora, Examples:

signifying natural beauty Shen Chuan-zhi [flora + zhi (sound) = iris]

Zhu Chuan-ming [flora + ming (sound) = young leaves of teg]
Yao Chuan-xiang [flora + xiang (sound) = basil]

Wang Chuan-qu [flora + qu (sound) = lotus]

Fang Chuan-yun [flora + yun (sound) = rue]

Zhang Chuan-fang [flora + fang (sound) = fragrance]

Old Male Roles, With the radical meaning Examples:
Painted face Roles, | ‘metal’, symbolizing a clear and Zheng Chuan-jian [a mirror]
and Other Bearded |  strong voice Ni Chuan-yue [a battle-axe]

Male Roles Bao Chuan-duo [a large bell]
Comic Roles With the radical meaning ‘water, Examples:
symbolizing speeches flowing like water Hua Chuan-hao [water + hao (sound approximation) = vast flow of water]

Wang Chuan-song [water + song (sound) = the name of a river in China
Zhou Chuan-cang [water + cang (sound) = torrential flow of water]
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| Ifeel very lucky to be a Kungu performer, although I also fecl the weight of my responsibility. For years I have
i benefited from the teaching of many veteran artists and the support of my audience. .. Kungu is gaining increasing
| recognition and popularity. Mr. Pai Hsien-yung’s hard work has created excellent opportunities not only for Kunqu,
m but also for us in our journey of self-discovery. — Tao Hongzhen rr{b
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Kunqu has been a red thread of friendship to me. It has led
me to many caring teachers and loving friends. I have met my
mentor Wang Weijian through Kungu. The patience she has for
me is enough for polishing an iron rod into a sharp needle. Her
guidance has accompanied me all the way in my exploration into
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the world of art. — Chen Lingling
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Maestra Wang Weijian (left) working on song lyrics with her student
Chen Lingling.
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Two things have kept me going and driven me forward: the audience

members’ response after every performance; and both encouragement
and criticism from my teachers. Kunqu is the source of my greatest joy

h and satisfaction. - Tang Rong
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Maestro Hou Shaokui (left) explaining to his student Tang Rong the proper use of props.
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My self in life and my characters alternately dominate
my consciousness. [ am learning from my teachers,
. traveling on a journey of self-discovery, and feeling
) grateful for all chese things. - Shen Guofang ;
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Maestra Qiao Yanhe (left) and her student Shen Guofang.
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Photos and partial information provided by The Hong Kong Institute for Promotion of Chinese Culture
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((fﬁﬁﬁ)) The Story of the West Chamber (Southern Qu)

TBIAS
B BB
EA ELE
Siiras MR TG
/g pan
FHNH DRRE  BRE
Bt -
IBfE1gE . E{EE
BHRE . 278
m e R
AREERR R  FARE
BER
B I
Tip A
ERR I
BERA  ESE
I8  BiE
B B
HHESs
=ik g
A  BR
£ . EE
¥ KB T
a% BRI
e SEHR
e
EF'EI_E : ﬁﬁ%
KB . BER
i : BhIAAT
=  FOAISE » BRIRFT
HEE BRR
i B8
N | BB
27  EEME
fTE BEE M R2iEE

Creative Team
General Consultant

Producer

Artistic Director and Stage Director

Artistic Adviser

. Pai Hsien-yung
. Cai Shaochua

. Wang Shiyu

. Liang Guyin

Music Design and Orchestration Design : Sun Jianan

Lighting Design : Wong Choo-yean

Singing and Diction Director . Mao Weizhi

Planning : Lu Fuhai

Choreography Co-ordination . Li Qiang

Costume Design : Bai Lingfang

Cast

Zhang Junrui : Yu Jiulin

Hongniang : Lu Jia

Cui Yingying : Zhu Yingyuan

Madam Cui : Chen Lingling

Priest Fa Cong . Lu Fuhai

Qin Bearer : Liu Chunlin

Musicians ;

Dizi : Zhou Zhihua

Drum : Su Zhiyuan

Sheng . Zhou Mingjun

Xindi and Suona : Fan Xuehao

Zheng . Hu Yiyi

Pipa . Wang Yingying

Yangqin . Qian Yuchuan

Zhongruan . Wei Xiuzi

Daruan : Lu Huiliang

Gaohu : Yao Shenhang

Erhu : Fu Jianping, Yao Shenhang,
Xu Chunxia, Zhao Jianan

Zhonghu : Yanglei

Celio . Xi Chengkai

Bass : Pang Linchun

Percussion . Liu Changbin, Xin Shilin, Cheng Xianglong
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Backstage Team

Stage Manager : LiQiang

Lighting © Xu Liang, Zhi Xueqing
Sound Engineer : Shi Zuhua, Fang Shangkun
Make-up Design : Fu Xiaoling, Gu Ling

Costume . Bai Lingfang, Wang Sufang
Headdress : Zhu Jianhua

Props . Xiao Zhonghao, Shi Qingfeng
Follow Spot . Shi Qingfeng, Zu Liang

Stage Installation : Weng Xiaocun, Cao Jian

Surtitle Operation : Ye Chun
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The Story of the West Chamber (Southern Qu) s a 16" Century reworking during the Ming Dynasty by Li Rihua. The original 1 6.6.2012 (257 Sat)

play The Story of the West Chamber (Northern Qu) was written in the 14" Century by Wang Shifu of the Yuan Dynasty (The Mongolian Empire).

The ‘North’ and ‘South’ designations have been ascribed by subsequent scholars to differentiate the two. The 14" Century original represents the .
The Palace of Eternal Life

pinnacle of Yuan Dynasty dramatic achievements while the 16" Century adaptation has been one of the best-loved pieces among xign audiences. «Eg‘:‘%‘l >> f i

The work’s romantic content has inspired generations of young lovers. In the play the young couple is helped in their courtship by the lady’s

maidservant who is well loved by audiences for her lively and intelligent characterization. This triangle of protagonists endows the play with an FRIAE Creative Team
extremely rich dramatic quality. The maidservant is a very spirited character. It requires the performer to create a persona who is on the one hand .

48 : ltant . Pai Hsien-
courageous, enthusiastic and innocent, and on the other quick and intelligent. The performer of this part needs to be trained in the /iudan (vivacious R RS i S AT
young gitl or servant girl) roles, which is also known as secondary female roles, lively female roles, or jolly female roles. Most personas belonging to HHIEA B E Producer : Cai Shaohua
this role category are clever, lively, intelligent and courageous young maids of low social status, typically maidservants of prominent families. This . ES Ry o VB =p : BOF (-~ BRESIE Artistic Director and Adviser : Cai Zhengren, Zhang Jingxian
role category is characterized by a sweet singing voice and lively or in some cases seductive gestures. L“ Srgens BERSe - s Music Design and Orchestration Design : Sun Jianan
Synopsis by Scenes L" PGt D BHIE Lighting Design . Wong Choo-yean

T - ERzss i - Zou Jianli
Scene One  Dazzled by Beauty RHHS L FER Planning o ' Z.ou.J|anI|ang
Zhang Junrui, a young scholar, is on his way to the capital to sit for the imperial examination. He passes by the famous All Grace ExmE . 0 Choreography Co-ordination  Li Qiang
Monastery in Kaifeng where the Prime Minister's widow and daughter are taking up temporary residence as the Prime Minister’s funeral
procession has been blocked by horses. While Zhang is touring the hall, he happens to meet the Prime Minister’s daughter, Cui Yingying.

Itis love at first sight for the two.

BER Cast
Scene Two  The Monastery in Danger BEL D EE Lady Yang  Shen Fengying
A message comes from Sun the Tiger, leader of the rebel forces, who declares that he wants Yingying for his wife, failing which he and i S

. o , , ‘ : B The Emperor of Tan : Zhou Xuefen
his men would ransack the monastery. Yingying's mother, Madam Cui, proposes that whoever manages to drive away the rebels will e B I 9 uAueteng
have her blessing to have Yingying's hand in marriage. Zhang writes a note to let General Du defeat the rebels successfull. AL =N Eunuch Gao  Liu Chunlin

T2 RS Chen Yuanl : Qu Binbin
Scene Three  Madam Cui Breaks Her Word BRote TR vt
But then, instead of honouring her word, Madam Cui tells Zhang and Yingying to be sworn brother and sister. Zhang falls ill of 1HELE L B Yang Guozhong : Tang Rong
lovesickness because of this. SBIE D EE Vocal : Yang Mei
Scene Four  Listening to the Qin
On a moonlit night, Zhang plays the gin in the garden. Touched, Yingying asks the maid Hongniang to send him a message telling him of Gk D BRiEp Dizi : Zou Jianliang
her unyielding love. % L SRR B . Xin Shilin

Scene Five  An Exchange of Messages
At her mistress’s request, Hongniang pays a visit to Zhang, who is so lovesick that he actually falls ill. He entreats the maid to bring back
with her a letter he has written.

Scene Six  Denial Out of Embarrassment
That night, with help of the maid Hongniang, Zhang climbs over the wall to meet Yingying but she feels embarrassed instead and tries to
take him to see her mother. After Hongniang’s plead, she finally agrees to let go.

- Intermission of 15 minutes -

Scene Seven  Consummated Love
Hongniang reads Yingying's mind and acts as the go-between again. One night, Hongniang helps to arrange a secret rendezvous at ﬂ
which the lovebirds become betrothed. 1

Scene Eight  Interrogating the Maid

A few days later, Madam Cui finds Yingying in a perplexed condition with exceptional behaviour and learns that she has gone out with the
maid the night before to offer incense in the monastery. She finds it suspicious and summons the maid for interrogation but Hongniang
refuses to speak up. Cui threatens her with the family penalty. Hongniang yields as a result and tells her of the rendezvous and the love
between her mistress and Zhang. Seeing the situation cannot be redone, Madam Cui reluctantly gives her consent to the couple on the
condition that Zhang succeeds at the imperial examination.

Scene Nine  Farewell at the Pavilion
Madam Cui forces Zhang to go sit for the imperial examination in the capital. The next momning, all gather at the Ten Mile Pavilion to see
Zhang off. Yingying offers Zhang advice repeatedly amid tears. The lovers bid a reluctant goodbye.
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The Palace of Eternal Life was written in the 17" Century by Hong Sheng during the Qing (Manchurian) Dynasty. It is an epic that
tells a love story against the background of war during a time of change. It is acclaimed as a dramatic, as well as literary, masterpiece. Its music
and its drama enhance each other. It is a classic work of xigu by any standards. This piece is the most representative work within the repertoire of
the daguansheng (kingly) roles. This is a special role category in Kunqu. It goes under the category of xiaosheng (civil male) roles but the characters
depicted are in no way at any young age. Performers of this role category wear a beard. They sing with a strong voice and their mannerisms should
be generous and dignified. The character of the Emperor requires its actor to display an air of royal magnanimity and also the carefree jolliness of a
talented artist. The character of the Royal Consort is equally challenging. She is expected to exhibit a seductive propricty of the guimendan (high-

born, unmarried lady) roles as well as the royal magnanimity of the Royal Consort.

Synopsis by Scenes

Scene One A Pledge of Love

Lady Yang Yuhuan is among the bevy of beauties in the palace of the Emperor of the Tang Dynasty. With her beauty and talent in singing
and dancing, she soon becomes the Emperor’s favourite and is made the imperial concubine and bestowed with the gold hairpin with a
box as the love token. The two make a pledge of love and swear to be together forever.

Scene Two  Storming the Chamber

The Emperor summons Lady Plum Blossoms who has been thrown into disfavour and asks her to stay the night at his chamber to
rekindle their old love. Burnt with jealousy on hearing the news, Lady Yang rushes to the chamber. The Emperor hastily sends Lady Plum
Blossoms away through the backdoor but her jade hairpin and embroidered shoes are left behind. Yang discovers them and gets upset.
The Emperor tries his best to coax her and the two reconcile.

Scene Three  Disaster Strikes

The Emperor and Lady Yang tour the imperial garden to appreciate the autumn scenery. Yang dances to entertain and gets rewarded
with cups of wine. She feels tipsy after taking it and retreats to her chamber to rest. Prime Minister Yang Guozhong arrives with the
urgent news on General An Lushan’s uprising saying his troop has taken the Tung Pass and is about to charge to the capital. Terrified,
the Emperor sets off immediately for Sichuan to avoid the disaster.

- Intermission of 15 minutes -

Scene Four  The Death of a Lady

While taking a rest at Mawei Station on the way to Sichuan, the soldiers of the imperial army finds it unable to contain their discontent
towards the Yang brother and sister. They kill Prime Minister Yang and threaten to rebel if the Emperor refuses to punish Lady Yang. With
their love buffeted by political unrest brought about by treachery and rebellion, Lady Yang is forced to commit suicide at the foot of the
mountain.

Scene Five  Ghost In Pursuit

Lady Yang has killed herself with a sik scarf but her ghost continues to follow the carriage of the Emperor to head west. Instructed by the
Heavenly King of Eastern Mountain, the God of Land at Mawei Station tells Yang that she is in fact a fairy banished to the mundane world
and asks her to take temporary residence at the temple to await further instructions from heaven.

Scene Six  Mourning in front of the Portrait

The Emperor urges the Sichuan prefect to buid a temple to commemorate Lady Yang and carries the wooden statue of Yang to the
temple in person. Facing the statue, he offers incense and mourns in pain. The statue seems to be touched and sheds tears as well.
Everyone in attendance is moved and shares the sadness.

= ) <



17.6.2012 (258 sun)

Y1 ¥ B Excerpts

(WK - BBEL) Cancelling the Birthday Celebrations from The Pavilion of Chanting in the Wind
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Plays written in The Pavilion of Chanting in the Wind is a collection of thirty-two one-act plays by Qing Dynasty playwright Yang Chaoguan. Kou

Zhun Cancelling the Birthday Celebrations upon the Memories of his Mother is no. 29 in the collection. The story is ancient but the theme is in no way
conservative. Instead it comes across modern and creative. A character well loved by audience in this piece is Grandma Liu. She loves her drinks. The
performer of this role moves in a lightly comic way that suggests a drunken state while remaining proper in her general mannerisms. This is one of the
few pieces within the foundation repertoire of laodan (old woman) roles that have survived to this day. Laodan roles usually represent old women in
the plays. Performers of this role category sing with a strong modal voice. The characters often appear kind and serious. Their steps are taken slowly,
and sometimes appear heavy. In some cases the performers would do slightly wobbling actions with their head to imitate the mannerisms of old

people.

Before Kou Zhun was made prime minister of the Song Dynasty, he has served as governor of Xiangzhou. One year during his term
there, he decides to give an elaborate banquet to celebrate his birthday. His mother’s old handmaid Liu comes to visit him and cries
bitterly in the walkway. Kou Zhun was brought up by his mother as his father died when he was still young. However his mother passed
away before he soared to success at the imperial examination. Liu reminisces on the frugal disposition of Kou's mother and the hard fife
they led when Kou was a child. Kou expresses repentance for his tendency for extravagance and calls off the banquet.

15 ’éi—%ﬁﬁ . Eﬁﬁ%ﬂ Mentor : Wang Weijian

FE: Cast:

2E REER GrandmaLiu : Chen Lingling
= R KouZhun ~ : QuBinbin
BRA : FRER Madame Kou : Chen Xiaorong
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This is the most popular of the twenty-six scenes in the play A Conference of Wind and Rain written by Li Yu in the 17th Century during the Qing

’

(Manchurian) Dynasty. Its original cast boasted Maestro Hou Shaokui in the role of Zhao Kuangyin and Maestra Li Shujun in the role of Zhao
Jingniang. This modern classic displays distinctive features of Northern Kunqu and has become a representative work of the Hou-school performance.
The character Zhao Kuangyin belongs to the role category of jing (painted face) roles. Zhao Kuangyin is played as a red painted face role, which
is also known as ‘the red face. It falls into the category of grand painted face and is a major sub-category of Kungu roles. The singing of daimian
(grand painted face) roles is strong and powerful. Grand painted face roles often appear authoritative and resolute, or in some cases bold and even
crude. Acting for these roles must show imposing manners, and considerable magnitude in steps and gestures. The faces of painted face roles are
painted in red, black, white, yellow, purple, blue, or a combination of these colours. The red face usually signifies accomplishments in the martial art,
generosity, loyalty and honesty in the hero’s personality. It is often used for upright and loyal officials, kings and gods. Zhao Kuangyin is a young and
bold fighter, but in time will become the emperor. Upon his entrance he quickly establishes by his mannerisms a dependable personality of steady
temperament. He has high ambitions and good understanding of people’s feelings. The performers of this character must therefore appear both heroic

and intensely human, especially in his exchanges with the female role.

Zhao Jingniang belongs to the guimendan (high-born, unmarried lady) roles. This role category depicts young female characters, often from
prominent families. The paramount requirement for performers of this role category is an excellent singing voice. Characters of this role category are
subtle, elegant, well bred and well behaved. They also exude the feminine charm. For Zhao Jingniang, love is the most important thing, yet for Zhao
Kuangyin, love must give way to righteous commitments. The two accompany each together for one thousand miles before their inevitable parting at

the end. This is the most moving scene and has touched the heart of many Kungu audience members.

This story takes place during the Five Dynasties period. Zhao Kuangyin, later to become the First Emperor of Song, is forced to flee from
Changan. On his way, he passes by a Taoist shrine and saves a beautiful young lady, Zhao Jingniang who has been abducted and held
in captivity by bandits. Before they set off, the two become sworn brother and sister. Admiring Kuangyin's heroic spirit, Jingniang secretly
falls for him and tries to test his feelings but Kuangyin remains unmoved as his heart is set on bringing the country to peace. He refuses
her nicely and bids her farewell after a long journey together.

15 %7%‘ gﬁ : fi'}‘ LR ﬁ,. ‘*H Mentors : Hou Shaokui, Qiao Yanhe

FE: Cast:
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Zhao Kuangyin : Tang Rong
Zhao Jingniang : Shen Guofang
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The Mistake Caused by a Kite is a thirty-scene play written by the famous Qing Dynasty playwright Li Yu (1610-1680). The ugly maiden in this piece

is played in the chou (comic) role category. This role category is commonly referred to as the clown. Performers playing this category of roles have
a patch of white painted across the ridge of their noses. Their comic acting works best together with a clear voice. Characters belonging to this role
category are often honest, simple and upright men in the street. In some cases they can also be villainy characters. The coarseness and the ridiculous
traits in the ugly maiden’s personality in The Mistake Caused by a Kite are also most effectively conveyed by the acting methods of this role category.
In the entertaining scene of her meeting with Scholar Han the young male role, both characters have assumed the false identity of another person.
Although the ugly maiden’s face is ugly, she is well brought up as the young mistress of 2 prominent family. Therefore, her mannerisms and speeches
should remain within the bounds of propriety rather than being excessive and improper. Performers who play this character are required to adopt the

mannerisms of guimendan (high-born, unmarried lady) roles with frequent intrusions of hyperbolic gestures.

Zhan Liehou has two daughters; ugly Aijuan and pretty Shujuan. With the encouragement of their nanny, Aijuan attends a rendezvous
with the gentleman Youxian in the assumed identity of her sister Shujuan. Coincidentally, it is not really Youxian who arrives for the tryst,
but another gentleman Qizhong who has adopted Youxian's identity. Being put off by the unprepossessing face of Aijuan, Qizhong makes
his excuses and leaves.

SR B R Mentor : Liu Yilong

FE: Cast :

EEE  HIEK Znan Ajjuan : Liu Chunlin
BRinh - AEE Han Qizhong : Zhou Xuefeng
R PFEIRES Nanny : Chen Lingling

- FRIE4K 2154348 Intermission of 15 minutes -
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Lanke Mountain was written around the end of Ming Dynasty (1368-1644) and the beginning of Qing Dynasty (1644-1911). It is an adaptation
of the folk legend Zhu Maichen Divorces His Wife. Née Cui, Zhu’s wife, belongs to the role category of zhengdan (principal female) roles. This role
category usually depicts suffering yet virtuous middle-aged or young women. Singing is the most important skill. Performers need a good and strong
voice. Their style of singing almost sounds like the female counterpart of the jing (painted face) roles. As a result they are sometimes referred to as the
cidamian (female painted face) roles. Many characters belonging to this role category wear plain dresses and appear serious and solemn, and sometimes
sad and pitiful, if required by the plot. Née Cui in Lanke Mountain is a woman of pedestrian taste and understanding, She is direct in her views and
feelings. Therefore, she is a more expressive character than many others belonging to this role category. This trait of her personality is represented in
the way she moves, talks and sings. Having said this, she is still relatively reserved in this scene than in a later scene entitled An Infatuated Dream in
the same story.

Zhu Maichen is a xiepisheng (male role walking with an overturned sole) roles. This category of role depicts poor male characters, often students of the
Classics living in poverty. They wear plain black robes or the so-called ‘robes of many riches’, which are basically black robes mended with patches of
cloths in varying colours. These robes carry a symbolic meaning: now these men are too poor to even afford clothing, but in future they will succeed
and get rich. Some performances require the characters in this role category to turn over the soles of their shoes near the heel, so thar they collapse
on the insteps. The majority of these characters succeeds in the imperial examination or receives elevation to high officialdom at the end of the story.
They sing with a slightly plaintiff voice and their gestures signify a self-awareness of their poverty and a conservative attitude. Yet they are also
proud of their learning and often behave in lofty ways. One stock gesture done by this role category is crossing the arms in front of the chest. Their

appearance of being learnt gentlemen is preserved by keeping their shoulders at a comfortable level without being raised.

Zhu Maichen is a penniless scholar and is looked with spite by his wife, Née Cui. She cannot go on living in poverty anymore. So,
persuaded by the matchmaker, she forces Zhu to annul their marriage so that she can marry someone else.

FE T RMET - AR

Mentors : Zhang Jiging, Yao Jikun

FE: Cast:
£ [ Née Cul, Zhu's wife : Tao Hongzhen
KEE - ERE Zhu Maichen : Qu Binbin
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The Lioness Roars is a Ming Dynasty stage adaptation of a Song Dynasty fiction. The playwright Wang Tingna was a native of Xiuning of Anhui
Province. The entire play consists of thirty scenes. It is a comedy inspired by the poet Su Dongpo’s verse written for his friend Chen Jichang, which
contains the lines: “At the roaring of the lioness from the east shore of the river; One drops one’s walking stick and loses heart.” These lines are used as
the basis for the story in which both Madam Chen’s jealousy and Chen’s fear for her are laborated. The classic xigu comedy is particularly acclaimed

for the intensely dramatic and creative interplay of the trio of the scholar roles, the high-born lady roles and the old male roles.

Chen Jichang has visited a brothel together with his friend Su Dongpo. His wife finds out about it and makes him kneel beside the pond
as punishment. Su visits Chen in the latter's residence and sees the state he is in. So Su tries to persuade Chen to take a concubine as
a response to his wife's reign of terror. Madam Chen is not to be slighted in this manner. She castigates Su for intervening in her family
affairs and throws him out.

FE: Cast:

BREE IR 58 Chen Jichang : Wang Shiyu (Guest)
MK E5 Madam Chen : Wang Fang

BRI 1 ARIHEE (R SuDongpo  : Zhang Shizheng (Guest)
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Pai Hsien-yung is an internationally acclaimed author. He had founded the Modern Literature magazine. His publications include the
collection of short stories Lonely Seventeen, Taipei People, The New Yorker, a collection of prose writing Suddenly The Past, the novel
Crystal Boys etc. Pai has been keenly interested in Kunqu Opera since a young age. His short story Wandering in the Garden and The
Interrupted Dream was inspired by the Kunau Opera, The Peony Pavilion. His love for Kunqu Opera has made him actively involved in
introducing it to the younger generation. He has been giving public talks in conjunction with Kunqu artists of Hong Kong and Taiwan.
Producing the ‘youth version’ of The Peony Pavilion in 2004 has made sensational hit in the circle of xiqu and drawn overwhelming
attraction in tertiary institutions.

ST Wang Shiyu (@) LR ER
Artistic Director and Stage Director of The Story of the West Chamber (Southem Qu)
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A renowned Kunqu artist and Honorary Director of Zhajiang Kunqu Opera Troupe, Wang Shiyu is a National Class One Performer
and a recipient of the 3@ Plum Blossom Award for Chinese Theatre. He was a student of the ‘Chuan’ generation of Kunqu artist Znou
Chuanying, specializing in the sheng (young man) roles including the sub-categories. Dubbed ‘Top artist for Kunqu jinsheng roles’, he
specializes in playing the role of handsome dandy scholar. His performance is not bound by form but focuses on the emotion of the
drama, complemented by singing. Enjoying both high acclaim from audience and deep respect from peers, Wang is the representative
figure in Zhejiang theatre contributing significantly to the preservation, perpetuation, promotion and development of Zhejiang Kunqu arts.
He is also committed to the nurturing of the young generation of operatic artists. The batch of outstanding young opera artists like Mao
Weitao and Wu Fenghua have all been his disciples. In recent years, he collaborates with Pai Hsien-yung to devote to the perpetuation
work of Kunau Opera and was the Production Director of The Peony Pavilion (Youth version).

RAF Liang Guyin (@A) Hhirds

Artistic Adviser of The Story of the West Chamber (Southern Qu)
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A renowned Kunqu artist, Liang Guyin is a National Class One Performer and a recipient of the 2nd Plum Blossom Award for Chinese
Theatre and the Best Lead Actor at the 15t Shanghai Magnolia Awards for Chinese Theatre - Performing Arts. She was trained at the
Shanghai Opera School under Kunqu Maestras Zhang Chuanfang and Shen Chuanzhi specializing in liudan (vivacious young girl and
servant girl) roles. She has a repertoire that includes a broad spectrum of roles and vivid personae in the dan (female) category, such
as the zhengdan (principal female), guimendan (high-born, unmarried famale) and poladan (the shrewd). She has a swest, rich voice,
sensitive interpretations of her roles and an appealing charm when she plays the shrewd. She is acclaimed for her interpretations in The
Story of the Lute, Lanke Mountain and Yearning for the Secular World. She is specially acclaimed for her creative ability to make her
characters’ personality stand out. Critics sometimes describe her to be a character actress of Kunqu. Hongniang in The Story of the
West Chamber is one of her best-acclaimed roles.

FEA- Cai Zhengren (RAR) BHBEREYT

Artistic Director and Adviser of The Palace of Eternal Life
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A renowned Kunqu artist and former Company Director of the Shanghai Kunqu Opera Troupe, Cai Zhengren is a National Class One
Performer and was trained in xiaosheng (civil male) roles at the Shanghai Opera School under Kunqu Maestros Yu Zhenfei and Shen
Chuanzhi. He also received coaching from Jiang Miaoxiang and Zhou Chuanying. Cai is highly commended for his guansheng (kingly)
roles, with his mellow, ringing voice and performance with flair. Critics are particularly impressed with his depiction of the Emperor in The
Palace of Eternal Life in which he has employed the acting methods of civil male roles, kingly roles and old man roles for the character
in his middle and old age respectively. Some even describe his performance as ‘the Tang Emperor in his own person’. He was winner of

the 4™ Plum Blossom Award for Chinese Theatre and the Best Lead Actor at the 51" Shanghai Magnolia Awards for Chinese Theatre -
Performing Arts. He has given performances and lectures widely in the United States, Japan, Hong Kong and Taiwan.
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Artistic Director and Adviser of The Palace of Eternal Life
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A renowned Kunqu artist, Zhang Jingxian is a National Class One Performer specializing in guimendan (high-born, unmarried lady) and
zhengdan (principal female) roles. She was a student of the ‘Chuan’ generation of Kunqu artist Zhu Chuanming and was trained by Fang
Chuanyun, Shen Chuanzhi and Yao Chuanxiang. She excels particularly in singing under the mentoring of Yu Zhenfei. She has won twice
the Plum Blossom Award for Chinese Theatre, the Best Lead Actor Award at the 81 Shanghai Magnolia Awards for Chinese Theatre - Performing
Arts and the 10! Wenhua Performance Award. She is recognized for her stage persona as beautiful young ladies of fine breeding. She
is acclaimed for her interpretations in Assassinating the Tiger, Winning the Courtesan, The Story of Sima Xiangru and Mesting in the
Catkin Marshes. She plays the royal consort Yang Yuhuan in The Palace of Eternal Life. Her superb artistic achievements enhanced by
her elegant and beautiful appearance in that role have won her the 7 Plum Blossom Award.
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Sun Jianan is a professional dizi player in Kunqu, a National Class One Musician as well as a music producer and composer. A graduate
from the Department of Kunqu in the Drama School of Jiangsu Province in 1983, he is currently the Music Director of the Jiangsu
Province Performing Arts Group Kungu Opera Theatre and the Head of the Creative Centre of the Jiangsu Kunqu Opera Theatre. He
has been the leading dizi player in the accompanying ensemble for the famous Kunqu artist, Zhang Jiging, since 1993 while studying and
composing Kunqu music in the meantime. His dizi playing is refined and pure with mellifluous sound. He has gathered rich experience in
his almost thirty years of stage performance. His artistic research and creation include theatre music, vocal music, folk music, orchestral
music and movie/TV music. Meanwhile, he has published articles on Kunqu music and dizi playing such as Principal Dizi in Kunqu,
Influence of Kunqu on Contemporary Dizi Playing and Composition, A Guide to Kunqu Music and Singing. He has also received
multiple awards including Wenhua Award for Opera and Music in China Arts Festival, a Gold Award for Music Accompaniment in China
Drama Arts Award, an Excellence in Composition Award in Jiangsu International Drama Festival.
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Wong Choo-yean graduated from the Department of Theatre Arts in the Chinese Culture University, Taipei and has since undertaken
positions as technical director and stage director for the Taipei International Dance Seasons, Taipei Art Festival and Yilan International
Toy Festival. His lighting design works include Dance Forum's All Around the Border and The Strange Boxes; Image In Motion Theatre
Company’s Not a Love Story and @ Dream; Tai Gu Tales Dance Theatre’s The Sun, Life and Light and Dream; Creative Society’s Click,
My Baby and | Want You Before Dawn; Contemporary Legend Theatre’s The Tempest and SOLO Experimenting Tradiitional Chinese
Operas; Tan Dun and Crouching Tiger, Hidden Dragon - A Multimedia Concert; WAHYU, a cross-cultural showcase that was part of

the Korea Arts Festival, Pai Hsien-yung's ‘youth version’ of The Peony Pavilion and The Story of the Jade Hairpin; Ku Dance Company's
Memory Lost; Suzhou Kungu Opera Theatre's on-location The Peony Pavilion and Taiwan Opera Company’s The Beauty.

~ 31 ~



35 & % 6F Mentors

%2> Z= Hou Shaokui

ERBEIRERBME  HR—NES  ELREREBMREXECRF - TH
ARAE  BERADRE AREEB (B8 - 7)) » (FTEERE) 854
BB - MR BERTL HFEN BRsE  REBLSHE BItH
HEEBHBMBEEZNEAA -

A renowned Kunqu artist, Hou Shaokui is a National Class One Performer. He has braced the stylistic legacy
of his father, Hou Yongkui, a renowned Kunqu and Peking Opera artist. He is specialized in wusheng (martial
male) roles and hongjing (painted face male) roles and is skilliul in playing the martial painted face role. His representative repertoire, the
excerpt The Confrontation in Attending the Banquet with a Sword and Accompanying Jingniang for Thousands of Miles are personally
taught by his father. He is known for his portrayals of the robust and valiant, his sonorous delivery and clear diction, and his orthodox

techniques of singing. His martial arts skill is unique in the theatre circle, making him an inheritor of northern wusheng Kunqu operatic art
of paramount importance.

ERA&S Zhang Jiging
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A renowned Kunqu artist, Zhang Jiging is a National Class One Performer. She was a student of You Caiyun,
and trained under Yu Zhenfei, Shen Chuanzhi, Zhu Chuanming, Yao Chuanxiang and Yu Xihou. She is a
conscientious student of many acting methods and style. As a result she has acquired a wide range of strengths in Kunqu acting. She
is specializing in roles zhengdan (principal female), guimendan (high-born, unmarried lady) and fiudan (vivacious young girl or servant
girl). Her ability to create profound emotional depth for her characters is admired by many. She has a nickname called ‘Zhang with three

dreams’ because she has made famous three operatic excerpts, The Interrupted Dream, In Search of a Dream from The Peony Pavilion
and The Infatuated Dream from Lanke Mountain.
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A renowned Kunqu artist, Yao Jikun is specializing in laosheng (old man) and guangsheng (male official)
roles. He was trained under ‘Chuan’ generation of Kunqu artists Shen Chuanzhi, Zheng Chuanjian and Ni

Chuanyue. He also received coaching of famous Kunqu musicians Song Xuanzhi, Yao Xuanyu and Wu
Zhongpei.
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A renowned Kunqu artist, Liu Yilong is a National Class One Performer specializing in chou (comic) and fu
(sly and villainously) roles. He was trained under Hua Chuanhao, Wang Chuansong and Zhou Chuancang.
His repertoire includes Abandoning the Temples from The Mortal Foibles, Catching Sanlang Alive from

The Water Margin, The Drunken Runner from The Story of the Red Pear. Liu possesses a dramatic appearance, a good voice, and a
remarkable competence for imitation. His comic improvisations are often crowd drawers.
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A renowned Kunqu artist, Wang Weijian is a National Class One Performer specializing in faodan (old
woman) and zhengdan (principal female) roles. She was trained by Song Hengzhi, Song Xuanzhi and Wang
Chuanqu. She sings with a strong and skilful voice, exceling in intricate manipulation of notes and figures while sounding remarkably
natural. Her phonetic articulation is clear and pleasing. She has made impressive appearances in Grandma Liu in Cancelling the Birthday
Celebrations from The Pavilion of Chanting in the Wind, Madam Cui in Interrogating the Maid from The Story of the West Chamber and
Old Flower Collector in Old Flower Collector from The Story of the Red Pear.

A Qiao Yanhe
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A renowned Kunqu artist, Qiao Yanhe is a disciple of Han Shichang. She is specializing in liudan (vivacious
young girl or servant girl) roles. Her representative repertoire includes Leifeng Tower, Chunxiang Causing
Disturbances in the Study, Parrot Talk, The Rendezvous and the Quarrel, Consummated Love, Interrogating

the Maid, Yearning for the Secular World and Abandoning the Temples. She has committed herself to teaching for the past twenty
years with remarkable result in producing a large number of excellent talents.
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T F 7 WangFang
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Wang Fang is a National Class One Performer hailing from the ‘Hong’ generation of Suzhou Kunqu Opera Theatre of Jiangsu Province
and a representative exponent of Kunqu Opera as an Intangible Cultural Heritage of China at National Level. She was trained in the five
types of dan roles and was coached by Shen Chuanzhi, Yao Chuanxiang and Ni Chuanyue, famous Kunqu artists in the field. She has
won twice the Plum Blossom Award for Chinese Theatre, the Wenhua Performance Award, the ‘Artistic Award for Promoting Kunqu
Opera’ presented by UNESCO, the Outstanding Performance Award at the Kunqu Arts Festival in China. The Kunqu film Breaking the
Willow, starring her, that was being selected screening in the Venice International Film Festival and the Hong Kong International Film
Festival.

H ERtHEF (458) Zhang Shizheng (Guest)
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Zhang Shizheng is a National Class One Performer hailing from the ‘Shi” generation of Zhajiang Kunau Opera
Troupe and was trained in xiaosheng (civil male) roles under Zhou Chuanying and Gong Xiangfu, but he later learned /aosheng (old
man) roles under Zheng Chuanjian and Bao Chuanduo. He has a repertoire that includes a broad spectrum of roles. His representative
repertoire includes Fifteen Strings of Cash and Qin Xianglian. He has also scored and revived some of the full-length Chinese operas
and adapted a large number of excerpts from the traditional repertory and created newly adapted scripts such as The Lioness’s Roar
and The Heart Knot. He wrote the book, 1 am the Foremost Role of Kunqu Operea.

FE%13Z Tao Hongzhen

IRERNERRLFEES  BR—RES TIEBXB - —TOO=£FkK
EEMT BEEE - BREER i‘%/ﬁauﬂzﬁﬁzéﬁu BEEI BB (Bule) ~ (8

BE) & ZEPHRERSMARSRER B ABERNEERR

L5 ,Iéié EIFIEFRORE - BHFFINEK « 88 s BBSHEL o

Tao Hongzhen is a National Class One Performer hailing from the ‘Hong’ generation of Suzhou Kunqu Opera

Theatre of Jiangsu Province, and specializes in zhengdan (principal female) and /iudan (vivacious young girl or servant girl) roles. In 2003,

she became a pupl of Zhang Jiging, and has since become a fine exponent of her mentor's performing style. She has given acclaimed

performances in The Story of the Hairpin and the Bracelet and The Injustice Done to Dou E. She is the winner of the Outstanding

Performance Award at the Kunqu Arts Festival in China, the ‘Artistic Award for Promoting Kunqu Opera’ presented by UNESCO and a
Performance Award at the Jiangsu Theatre Festival. She has given performances in Singapore, Taiwan and Hong Kong.

a
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Bii@/8 Lu Fuhai
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Lu Fuhai is a National Class One Performer hailing from the ‘Hong' generation of Suzhou Kunqu Opera
Theatre of Jiangsu Province, and specializes in chou (comic) and fu (sly and villainously) roles. He is a pupil of Wang Chuansong, and
has since become a fine exponent of his mentor’s performing style and is known for his timing, control, fine wit and humour. He created
personae on stage with remarkable competence including Zhang Sanlang, Lou the Rat and Hang Shizhong that are perfectly controlled

and convincing. He is the winner of the Outstanding Performance Award at the Kunqu Arts Festival in China and the ‘Artistic Award for
Promoting Kunqu Opera’ presented by UNESCO.

ﬁj‘ﬂﬂ‘ Yu Jiufin

BR—RES > T/E - AEEBBIEREE  mRABEMEL - MREEE

AT E/N‘i “OOZ=FFIHmMABED - RS BENSHE BLIE  RE

WELREBLFR ﬁEP@EfEJ%—’”{JﬂI iRER  2EEMBASEERERET

%/Eﬁ,%“g&‘f’ﬁ X TRHRARRSESFREE - SR EES MBS EEE X
HENPEEE B Xﬂﬁ%ﬁ?g gL ONFHRAARRFERMREE=HE

f’F/,\HJ":PEHi <<¢iﬂ )) d

Yu Jiulin is a National Class One Performer specialized in xiaosheng (civil male) roles and the winner of the Plum Blossom Award for
Chinese Theatre. He obtained his master degree in the Nanjing University. He was coached by Yue Meiti and Shi Xiaomei, and becomes
a disciple of Wang Shiyu in 2003. His performance of scholar roles such as Liu Mengmei, Pan Bizheng and Zhang Junrui is recognized for
their handsome charm. He has won the Performance Award at the Kunqu Arts Festival in China, a Ten Best Performers Award and the
Ten Best Dissertations Award at the National Outstanding Young Kunqu Performers” Showcase, and an Outstanding Performance Award
at the Jiangsu Theatre Festival. He was chosen to represent the genre when UNESCO held a Festival of the Intangible Cultural Heritage of
China in France. He performed The Peony Pavilion (Sino-Japanese version) with Japan's Kabuki master Bando Tamasaburo in 2008.

,ﬁ%ﬁ Shen Fengying
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Shen Fengying is a National Class One Performer specialized in guimendan (high-born, unmarried lady) roles and the winner of the Plum
Blossom Award for Chinese Theatre. She obtained her master degree in the Shanghai Theatre Academy and was trained under Zhang
Jiging, Hua Wengj, Zhang Jingxian, Hu Jinfang and Wang Fang. She created personae on stage including Du Liniang in The Peony
Pavilion and Chen Miaochang in The Story of the Jade Hairpin. She is recognized for her stage persona as beautiful young ladies of
fine breeding. She has won the Performance Award at the Kunqu Arts Festival in China, a Ten Best Performers Award at the National
Outstanding Young Kungu Performers’” Showcase, and an Outstanding Performance Award at the Jiangsu Theatre Festival. She was
chosen to represent the genre when UNESCO held a Festival of the Intangible Cultural Heritage of China in France.
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Zhou Xuefeng is a National Class One Performer specialized in xiaosheng (civil male) roles. He was trained
under Cai Zhengren, Wang Shiyu and Yue Meiti before becoming a formal disciple of Cai Zhengren in 2003.
His repertoire includes The Palace of Eternal Life, The Lioness Roars and The Story of the Wooden Hairpin. His awards include a
Performance Award at the Kunqu Arts Festival in China, an Outstanding Performance Award at the Zhejiang Theatre Festival, a Ten Best

Performers Award at the National Outstanding Young Kungu Performers’ Showcase, a Budding Artist Award for Young Cultural Talents
of Suzhou City and a Gold Award at the ‘Red Prunus’ Awards.
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Lu Jia is a National Class Two Performer specialized in liudan (vivacious young girl or servant girl) and wudan
(military female) roles. She was trained under Zhao Guozhen, Wu Meiyu and became a formal disciple of
Liang Guyin in 2003. She is a gifted actress capable of performing both civil and military roles and has won
the heart of her audience with her sweet portrayal of young maidens. She has won a Silver Award of the ‘Red Prunus Cup’ Grand Prize
of Jiangsu and a Budding Artist Award for Young Cultural Talents of Suzhou City.
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Zhu Yingyuan is a National Class Two Performer specialized in guimendan (high-born, unmarried lady) and
liudan (vivacious young girl or servant girl) roles. She was trained under Liu Jiyan, Chen Bei, Zhang Jiging and
Hu Jinfang. Her repertoire includes The Story of the West Chamber, The Marriage Proposal and Yearning
for the Secular World. Zhu is a winner of the Red Prunus Award of the ‘Red Prunus Cup’ of Jiangsu, and the Performance Award in the ‘Red

Prunus Cup’ Grand Prize of Jiangsu. She has won the heart of her audience with her sweet portrayal of young maiden Chunxiang in The
Peony Pavilion (Sino-Japanese version).

SLEJF Shen Guofang
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Shen Guofang is a National Class Two Performer specialized in liudan (vivacious young girl or servant girl)
roles. She was trained under Zhao Guozhen and Chen Bei. Her performance of young maiden roles such as
Chunxiang in The Peony Pavilion and Yunxiang in The Story of the Hairpin and the Bracelet is recognized for
their sweetness and natural, refreshing charm. She has won the Performance Award at the Kungu Arts Festival in China, a Silver Award
at the Professional Accreditation Competition for Young to Middle-aged Performers in Suzhou City, a Performer Award at the National
QOutstanding Young Kunqu Performers’ Showcase.
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JE%& Tang Rong
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Tang Rong is a National Class Two Performer specialized in jing (painted face) roles. He is recognized for
his elegant stylized movements and solid groundwork. He created personae on stage including Zhang Fei,
Zhao Kuangyin and Lu Zhishen. He has won a Silver Award at the Professional Accreditation Competition for
Young to Middle-aged Performers in Suzhou City, a Performer Award at the National Outstanding Young Kungu Performers’ Showcase
and a Performance Award at the Jiangsu Theatre Festival. He has given performances widely in the United States, Singapore, Japan,
Taiwan and Hong Kong.

f%121% Chen Lingling
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Chen Lingling is a National Class Two Performer specialized in the laodan (old woman) roles. She was trained
\ A under Wang Weijian and Yue Qi. Despite her young age, she is able to create personae that are much older
-~ in looks and with venerable airs and has won a name for herself as the xiao laodan (a young actress adept in
playing old woman roles). She has made impressive appearances in Interrogating Hongniang and Meeting Up with the Mother. She has
won a Performer Award at the National Outstanding Young Kunau Performers” Showcase and a Budding Artist Award for Young Cultural
Talents of Suzhou City.

ESESE Qu Binbin
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Qu Binbin is a National Class Two Performer specialized in laosheng (old man) and guansheng (kingly) roles.
He was coached by Ji Zhenhua, Huang Xiaowu, Yao Jikun and Tang Chisun, and became a formal disciple
of Cai Zhengren in 2003, Trained by Zhang Jiging and Yao Jikun, he plays Zhu Maichen in Zhu Maichen

Divorces His Wife and Chen Yuanli in The Palace of Eternal Life. His repertoire includes Listening to Narrative Singing and Shelter for His
Son.

HIZ# Liu Chunlin
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¥ Liu Chuniin is trained under Liu Yilong, Yao Jisun, Zhu Shuangyuan and Zhu Wenyuan specializing in chou

¥/ | (comic) and fu (sly and villainously) roles. His repertoire includes Abandoning the Temples, Meeting in the
S Catkin Marshes, The Drunken Runner and The Shock of an Ugly Face. He joined the National Training

Programme for Kunqu Artists in 2007, and learned the operatic excerpt of The Dog Hole from Wang Shiyao. Liiu is the winner of the
Performance Award in the ‘Red Prunus Cup’ Grand Prize of Jiangsu.
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Bi7222 Zou Jianliang
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Zou Jianliang is the Executive Associate Director of the Suzhou Kungu Opera Theatre of Jiangsu Province
and a National Class One Musician, a principal dizi-player. He was initiated into music at a young age by his father, the famous dizi
and xiao craftsman, Zou Xusheng, and began learning dizi at the age of ten. He has been trained under Xu Bing, Kong Qingbao and
Dai Shuhong. He enrolled in the class offered by the Suzhou Kungu Opera Theatre of Jiangsu Province, where he benefited from the
coaching of virtuosi such as Zhao Songting, Cai Jingmin, Jiang Xianwei and Gu Zhaoqi. He is the principal dizi-player in The Peony
Pavilion (Youth version), The Palace of Eternal Life, The Story of the Jade Hairpin and The Peony Pavilion (Sino-Japanese version). He
has visited the United States, France, United Kingdom and Japan as a member of the troupe.

EEEE Zhou Zhihua
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A resident dizi-player with the Suzhou Kunau Opera Theatre of Jiangsu Province, Zhou Zhihua has been
trained in the Kunqu class at Jiangsu Drama School. Endowed with a great love for the instrument, he began taking dizi lessons from
his uncle Gu Zaixin and Yu Fei at the age of ten. He joined the troupe in 2004 and since then has been acting as principal dizi-player in
Kunqu performances, under the mentoring of Zou Jianliang. Major repertories played include The Peony Pavilion, The Palace of Eternal
Life, Lanke Mountain and The Story of the West Chamber. He has visited the Untied States, Germany, France, Singapore and Japan with
the troupe.

SE{EAK Xin Shilin
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Xin Shilin is a percussionist on drums with the Suzhou Kunqu Opera Theatre of Jiangsu Province. Trained at

the Shandong Chinese Opera School, he is currently the principal percussionist on drums with the troupe and
3 has taken lessons in the performance of folk wind and percussion ensemble. He was named one of the ‘Ten

Best Young People’ of Suzhou. He is the principal drummer in The Peony Pavilion (Youth version), The Story of the Jade Hairpin and A

Household of Lords. He has visited the Untied States, France, Japan with the troupe.

#5508 Su Zhiyuan
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Su Zhiyuan is a percussionist on drums with the Suzhou Kunau Opera Theatre of Jiangsu Province. Trained
at the Shandong Chinese Opera School, he is currently the principal percussionist on drums with the troupe
and has taken lessons in the performance of folk wind and percussion ensemble. He is the principal drummer

in The Peony Pavilion (Sino-Japanese version), The Palace of Eternal Life and The Story of the West Chamber. He has visited Belgium,
Great Britain, Japan and Singapore with the troupe.
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Suzhou Kunqu Opera Theatre of Jiangsu Province - Production Team
EE BOE

Leader: Cai Shaohua

SiTiEE I EIECF RAEY - REFH*
Artistic Director: Wang Shiyu*, Cai Zhengren*, Liang Guyin*, Zhang Jingxin*
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Cast

Wang Fang, Wang Shiyu*, Zhang Shizheng™, Tao Hongzhen, Lu Fuhai, Yu Jiulin, Shen Fengying, Zhou Xuefeng, Lu Jia, Zhu Yingyuan,

Chen Lingling, Tang Rong, Qu Binbin, Liu Chunlin, Shen Zhiming, Fang Jianguo, Lu Xuegang, Xu Dongyin, Xu Yun, Zhang Jianwei,
Zhong Xiaoshuai, Chen Xiaorong, Yang Mei, Xu Chao, Miao Dan, Zhou Xiaoyue, Liu Yu, Hu Chunyan, Hua Lili

e Musician

G PP FEE Dizi. Zou Jianliang, Zhou Zhihua

CEE FAM o BER Drum Xin Shilin, Su Zhiyuan

% [ERRE Sheng. Zhou Mingjun

i~ TEIR - Y Xindli/ Suona: Fan Xuehao

BE: R Pipa: Wang Yingying

=al EFF Zhongruan: Wei Xiuzi

N [EFER Daruan: Lu Huiliang

mE: LR Zheng: Hu Yiyi

B 2E) Yangqin: Qian Yuchuan

S A wiETT Gaohu/ Erhu: Yao Shenhang

88 %7EE  TFeE - fHiER Erhu: Xu Chunxia, Fu Jianping, Zhao Jianan

ARdA B Zhonghu: Yanglei

Ba: BEMZF Bass: Pang Linchun

KIRE . 2R Cello: Xi Chengkai

FTEL f2HERE BIRE Percussion: Cheng Xianglong, Liu Changbin

HEEAE Stage Art Team

SEERE  ELBE . A Choreography Director/ Stage Manager:  Li Qiang

YR EiREE* Lighting Design: Wong Choo-yean*

IEE R Heaaddress: Zhu Jianhua

EE B el Props/ Follow Spot: Shi Qingfeng

BEE [=]=als Props: Xiao Zhonghao

#ig : EREy ) Stage Installation: Weng Xiaocun
BREERRET ~ IR - pisfEsa Costume Design/ Costume: Bai Lingfang

BRES FEE Costume: Wang Sufang

gzl ERIS ~ (B/\IR Make-up Design: Gu Ling, Fu Xiaoling

BE: JETREE Sound Engineer. Shi Zuhua

S = Surtitle Operation: Ye Chun

E: BEPELREDD

Co-ordinator: The Hong Kong Institute for Promotion of Chinese Culture

* 5 Guest
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Thanks for attending “Chinese Opera Festival 2012 — Suzhou Kunqu Opera Theatre of Jiangsu Province”. If you have any comments
on this performance or general views on the LCSD Chinese opera programmes, please write it down on this page and drop it in the
collection box at the entrance. You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

EEENTPEMSEMERE (TRE2E)

Chinese operatic genre you admire (you can choose more than one item):

D TRl Peking Opera D E Bl Kunqu Opera |:| B | Cantonese Opera I:l #El Yue Opera

D &Rl Chiuchow Opera D H{BEIFE Others (?ﬁ%ﬁﬂ Please spectfv)
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